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Stringed and woodwind music of Jiangnan as local music kind of the Taihu lake 
basin, widely circulated in the Jiangnan region, praised by the people. Stringed and 
woodwind music of Jiangnanpredecessor since Jiajing of the Ming dynasty was 
introduced into the Taihu lake basin, through the development of the two period of 
late Ming and early Qing dynasty, gradually popularize circulate, eventually ushered 
in the 20 s in the 20th century is the golden period of development, in the 50 s in the 
20th century was country officially certified as Stringed and woodwind music of 
Jiangnan. 
The Jiangnanstyle of erhu music is produced on the basis of Stringed and 
woodwind music of Jiangnanstyle, it has its unique performance skills to play the 
music, as well as the style characteristics. Stringed and woodwind music of Jiangnan. 
Style technique generally divided into the left and right playing skills. Stringed 
and woodwind music of Jiangnanon the left hand performance skills in the specific 
style of vibrato, glide and all kinds ofornaments; The right hand technique has Lang 
bow,Ti bow and Dai bow etc. Play the Stringed and woodwind music of Jiangnanerhu 
music not only to learn its unique technique, more must study the language of the 
jiangnan local characteristics and cultural background, only combine skills and 
cultural understanding, can play a real Jiangnan taste. 
Erhu music within stringed and woodwind music of Jiangnanstyle is a part of 
Chinese traditional music, and for the development of modern erhu has played a very 
important role.But slow gradually in recent years of development, with the mass 
aesthetic, instrument development, and constantly learning factors. We need continue 
developing, fusion new elements, improving performance limit, only in this way can 
make it to build. 
The greatest truths are the simplest is a daily exercise, for players to adopt this 
kind of practice is helpful to grasp difficult skill and track, pay attention to basic 
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